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Robert Venturi Learning from Las Vegas: A Revolutionary Take on Architecture

robert venturi learning from las vegas marks a pivotal moment in architectural theory and practice. This

phrase encapsulates the groundbreaking collaboration between Robert Venturi, Denise Scott Brown,

and Steven Izenour, which culminated in their influential book, *Learning from Las Vegas* (1972). The

work challenged the prevailing modernist dogma of the mid-20th century by embracing the vernacular

and commercial architecture of Las Vegas — a city often dismissed as kitschy and superficial. Venturi’s

insights not only transformed architectural discourse but also opened new pathways for appreciating

complexity, contradiction, and symbolism in the built environment.

The Context Behind Robert Venturi Learning from Las Vegas

In the 1960s, Robert Venturi was already a respected architect and thinker who questioned the rigid

simplicity championed by modernism. His early works and writings reflected a desire to break away

from the “less is more” mantra popularized by architects like Mies van der Rohe. Venturi believed that

architecture should acknowledge the messiness of reality, including popular culture and

commercialism, rather than solely pursuing abstract purity.

The trip to Las Vegas in 1968, accompanied by Denise Scott Brown and Steven Izenour, was a

research expedition that sought to study the architecture of signage, billboards, and roadside

attractions. Instead of disdain, Venturi found inspiration in the city’s exuberant, communicative, and

eclectic built forms. This research led to the seminal publication *Learning from Las Vegas*, which

argued that the symbolism and communication embedded in everyday architecture deserved serious

study and appreciation.



Understanding the Core Ideas of Learning from Las Vegas

At its heart, *Learning from Las Vegas* is about reassessing what makes architecture meaningful and

functional. Venturi and his colleagues made several key observations:

- **The “Duck” vs. the “Decorated Shed”**: Venturi introduced these metaphors to distinguish

between buildings whose form explicitly conveys their function (the Duck) and those whose function is

communicated through applied ornament or signage (the Decorated Shed). The Las Vegas casinos

epitomized the Decorated Shed, with their simple structures adorned with flashy signs.

- **Complexity and Contradiction**: Venturi embraced the idea that architecture should reflect the

contradictory and complex nature of society. This stance was a direct critique of the minimalist

tendencies in modernism.

- **The Importance of Signage and Symbolism**: The study of Las Vegas revealed how signs and

symbols are integral to the urban landscape, influencing how people perceive and navigate spaces.

These concepts urged architects to look beyond pure form and function and to consider how buildings

communicate with users on multiple levels.

How Robert Venturi Learning from Las Vegas Changed Architectural

Thinking

Before this book, the architectural establishment largely dismissed commercial and vernacular

buildings as trivial or "low art." Venturi’s approach was revolutionary because it suggested that

architects could learn valuable lessons from these everyday structures and environments. His work

helped foster a more inclusive appreciation of architecture that embraced history, popular culture, and

the urban fabric’s complexity.



The legacy of Venturi’s ideas can be seen in the emergence of postmodern architecture, which often

features playful ornamentation, historical references, and a mix of styles. Architects like Michael

Graves, Charles Moore, and Philip Johnson drew inspiration from Venturi’s critique, transforming the

architectural landscape of the late 20th century.

Lessons from Las Vegas: Practical Insights for Architects Today

Robert Venturi learning from Las Vegas is not just a historical reference but continues to offer relevant

lessons for contemporary architects and urban planners. Some of these insights include:

1. Embrace Complexity and Contradiction

Modern life is rarely simple or uniform. Venturi’s call to accept complexity encourages designers to

create spaces that mirror the multifaceted nature of human experience. Rather than striving for sterile

uniformity, architects can celebrate diversity in materials, styles, and functions.

2. Value Popular Culture and Everyday Architecture

The signs, billboards, and neon lights of Las Vegas may seem gaudy, but they communicate ideas

and stories effectively. Venturi’s work reminds us that popular culture is a rich source of inspiration and

that architects should pay attention to the environments people actually inhabit daily.

3. Communication is Key

Buildings don’t exist in isolation; they communicate with their users and surroundings. Understanding

how signage, symbolism, and visual cues influence perception can help architects design more



engaging and intuitive spaces.

The Architectural Impact: Examples Influenced by Learning from Las

Vegas

The influence of Venturi’s ideas can be traced through numerous postmodern projects that consciously

blend high and low culture, complexity, and symbolism.

- **Vanna Venturi House (1964)**: One of Robert Venturi’s own works, it embodies the principles of

complexity and contradiction, playing with traditional forms in unexpected ways.

- **Portland Building by Michael Graves**: This building uses bold colors and ornamentation as a direct

response to modernist austerity, reflecting Venturi’s impact.

- **The Piazza d’Italia in New Orleans**: Designed by Charles Moore, this public space incorporates

historical references and playful elements, celebrating architecture’s communicative power.

Venturi’s Influence Beyond Architecture: Urbanism and Design

Robert Venturi learning from Las Vegas also resonates in broader urban design and cultural studies.

The attention to signage, commercial environments, and popular aesthetics connects architecture with

sociology, marketing, and media studies. Today, urban planners and designers often incorporate

lessons from Venturi’s work when considering wayfinding, branding, and user experience in cities.

Reflecting on the Cultural Shift Initiated by Learning from Las Vegas

What makes Venturi’s work fascinating is its challenge to cultural hierarchies. By elevating Las Vegas



— a city often associated with excess and superficiality — to the status of a serious subject of

architectural inquiry, Venturi questioned who gets to decide what is worthy of study. This

democratization of architectural value has encouraged generations of architects and theorists to look

beyond classical canons and embrace diversity in design.

In many ways, *Learning from Las Vegas* anticipated contemporary debates about authenticity,

context, and the role of popular culture in shaping our environments. It remains a touchstone for those

seeking to understand how architecture intersects with communication, commerce, and cultural identity.

In Conclusion

The phrase robert venturi learning from las vegas is more than a reference to a book — it represents a

paradigm shift in architecture that continues to inspire and provoke. By recognizing the importance of

symbolism, embracing complexity, and valuing everyday environments, Venturi and his collaborators

reshaped the way we think about buildings and cities. For architects, designers, and urbanists today,

the lessons from Las Vegas encourage a richer, more inclusive approach to creating spaces that

resonate with real life and cultural expression.

Frequently Asked Questions

What is the main thesis of Robert Venturi's 'Learning from Las Vegas'?

The main thesis of 'Learning from Las Vegas' is that modern architecture should embrace the

symbolism and communication found in commercial vernacular architecture, such as the flashy signs

and ornamentation of Las Vegas, rather than adhering strictly to modernist principles of minimalism

and functionalism.



How did Robert Venturi's 'Learning from Las Vegas' challenge

modernist architecture?

Robert Venturi challenged modernist architecture by criticizing its rejection of ornament and symbolism,

arguing that architects should learn from the complexity and contradiction in everyday commercial

environments like Las Vegas, which use signs and decoration to communicate effectively with people.

What architectural concepts did Venturi introduce in 'Learning from

Las Vegas'?

Venturi introduced concepts such as 'the decorated shed' versus 'the duck' to describe buildings that

use applied symbolism versus buildings whose form itself conveys meaning, emphasizing the

importance of context, symbolism, and communication in architecture.

Why did Robert Venturi use Las Vegas as a case study in his book?

Venturi used Las Vegas as a case study because it exemplified a commercial environment rich in

symbolism, signage, and vernacular architecture that effectively communicated with the public, making

it a valuable source of lessons for architects seeking to move beyond austere modernism.

How did 'Learning from Las Vegas' influence postmodern architecture?

The book influenced postmodern architecture by legitimizing the use of ornament, symbolism, and

historical references, encouraging architects to embrace complexity, contradiction, and popular culture

rather than striving for the purity and simplicity championed by modernism.

What is meant by Venturi's phrase 'Less is a bore' in the context of

'Learning from Las Vegas'?

The phrase 'Less is a bore,' coined by Venturi, is a critique of the modernist motto 'Less is more,'

suggesting that simplicity and minimalism can lead to dullness, and that architecture should instead

embrace complexity, variety, and ornamentation to create more engaging and meaningful spaces.



Additional Resources

**Robert Venturi Learning From Las Vegas: A Paradigm Shift in Architectural Thought**

robert venturi learning from las vegas marked a transformative moment in architectural theory and

practice. This seminal exploration, co-authored with Denise Scott Brown and Steven Izenour,

challenged the prevailing Modernist orthodoxy by advocating for a more inclusive and contextually

aware approach to design. “Learning from Las Vegas,” published in 1972, dissected the symbolism,

vernacular, and commercial architecture of the Las Vegas Strip, revealing lessons often overlooked by

architects of the time. This investigation not only reframed architectural values but also ignited debates

on complexity, ornamentation, and the cultural significance of everyday built environments.

The importance of Robert Venturi’s work lies in its critical examination of Las Vegas as a living

laboratory of postmodern urbanism. By engaging with a city characterized by flamboyant signage,

billboards, and commercial excess, Venturi and his collaborators questioned the rigid Modernist

aversion to decoration and symbolism. Instead, they advocated for an architecture that embraced “the

ugly and the ordinary” as sources of meaning. This article delves into the core ideas of Robert Venturi

learning from Las Vegas, analyzing its impact on architectural discourse and contemporary design

practices.

The Context of Modernism and the Emergence of Postmodern

Critique

During the mid-20th century, Modernism dominated architectural thought with its emphasis on

functionalism, minimalism, and abstraction. Architects like Le Corbusier and Mies van der Rohe

championed clean lines, open plans, and the rejection of historical references or ornamentation. This

approach influenced urban planning and public architecture worldwide. However, by the late 1960s, a

growing dissatisfaction with Modernism's perceived sterility and disregard for popular culture and

symbolism became evident.



Robert Venturi, an American architect and theorist, emerged as a leading voice in this emerging

critique. His earlier work, including the book “Complexity and Contradiction in Architecture” (1966), laid

the groundwork for questioning Modernist dogma. The Las Vegas study expanded this critique by

turning attention to a city that epitomized commercial spectacle and vernacular architecture. This shift

from elite Modernist ideals to everyday American environments was radical and controversial.

Why Las Vegas?

Las Vegas was chosen deliberately as a case study for its unique urban landscape, dominated by

casinos, neon signs, and roadside architecture designed to attract motorists. Unlike traditional cities

with historical cores, Las Vegas represented a new typology of urbanism driven by consumerism and

visual communication. Venturi and his team sought to understand how architecture functioned in this

context—not just as buildings but as signs and symbols communicating messages to passing

audiences.

This focus on the “sign” rather than the “building” challenged architectural norms. It highlighted how

commercial architecture used ornamentation and symbolism intentionally to convey meaning, creating

a vibrant and legible urban environment. Venturi famously described Las Vegas architecture as

“decorated sheds,” contrasting with the “duck” buildings where form explicitly represents function.

Core Concepts from Robert Venturi Learning From Las Vegas

The book introduced several foundational concepts that reshaped architectural theory and practice:

1. The Duality of “Duck” vs. “Decorated Shed”

Venturi categorized buildings into two types:



Duck: Buildings where the architecture itself is a symbol, such as a building shaped like a duck

to represent a duck farm. Here, form follows symbolic function.

Decorated Shed: Ordinary buildings with applied ornamentation or signage that communicate

meaning. The building is a simple shed, but its decoration carries the message.

This distinction emphasized that architecture’s communicative power could reside as much in applied

symbolism as in form itself, promoting a more flexible and inclusive understanding of design.

2. Embracing Complexity and Contradiction

Venturi argued against the Modernist pursuit of simplicity and purity, instead celebrating complexity

and contradiction in architectural forms. He contended that buildings and cities often embody multiple

meanings and functions that cannot be reduced to a single narrative or style. This idea encouraged

architects to incorporate historical references, ornamentation, and eclectic styles rather than striving for

uniformity.

3. The Importance of Popular Culture and Vernacular Architecture

By studying Las Vegas, Venturi illuminated the value of popular culture in architecture—elements often

dismissed by the architectural establishment. He advocated for learning from everyday environments,

including billboards, strip malls, and roadside signs, which reflected societal values and communication

methods. This approach democratized architectural inspiration, moving beyond the elite and canonical

to embrace the vernacular.



Impact and Legacy of Learning From Las Vegas

The publication of “Learning from Las Vegas” had a profound influence on postmodern architecture

and urbanism. It legitimized ornamentation, symbolism, and historical references in architecture, which

had been marginalized by Modernism. Architects began experimenting with eclectic styles, playful

forms, and narrative-driven designs.

Notable architects influenced by Venturi’s ideas include Michael Graves, Philip Johnson, and Charles

Moore, who integrated ornament and irony into their works. The book also sparked debates on

authenticity, cultural value, and the role of commercial architecture in shaping public spaces.

Pros and Cons of Venturi’s Approach

Pros:

Expanded architectural vocabulary beyond Modernist minimalism.

Validated the cultural significance of vernacular and commercial architecture.

Encouraged context-sensitive and communicative design strategies.

Cons:

Critics argue it sometimes promotes superficial ornamentation over substantive design.

Some see the embrace of commercial aesthetics as contributing to visual clutter or



consumerism.

Its principles can be difficult to apply consistently in large-scale urban planning.

The Continued Relevance in Contemporary Architecture

More than five decades after its publication, Robert Venturi learning from Las Vegas remains a

touchstone for architects grappling with the complexity of modern urban environments. Today’s cities

blend digital signage, branding, and vernacular forms in ways that echo Venturi’s observations. The

dialogue between form, ornament, and symbolism continues to inform debates on sustainability,

placemaking, and cultural identity.

Moreover, the book’s methodology—observing and analyzing everyday urban phenomena—has

influenced fields beyond architecture, including urban design, cultural studies, and media theory. It

encourages designers to consider not only aesthetics and function but also communication, meaning,

and user experience.

Contemporary Applications

Retail and Commercial Architecture: Designers incorporate bold signage and branding as

integral parts of building design, reflecting Venturi’s “decorated shed” concept.

Adaptive Reuse and Historic Preservation: Embracing complexity and contradiction supports

projects that blend old and new elements harmoniously.



Urban Branding and Identity: Cities use visual language and symbols to cultivate unique

identities, echoing the lessons from Las Vegas’s urban spectacle.

In essence, the legacy of Robert Venturi learning from Las Vegas underscores the importance of

context, communication, and cultural resonance in architecture—principles that remain vital as

designers navigate the challenges of the 21st century built environment.

Robert Venturi Learning From Las Vegas
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obsessed with the heroic and monumental. The physical book itself, designed by MIT's iconic
designer Muriel Cooper, was hailed as a masterpiece of modernist design, but the book's design
struck the authors as too monumental for a text that praised the ugly and ordinary over the heroic
and monumental. The MIT Press published a revised version in 1977—a modest paperback that the
authors felt was more in keeping with the argument of the book—and the original Cooper-designed
book fell out of print and became a highly sought-after collectors' item; it now sells for thousands of
dollars in the rare book market, while the author-redesigned paperback has remained continuously
in print at a price affordable to students. Now, decades after the original hardcover edition sold out,
the MIT Press is publishing a facsimile edition of the original large-format Cooper-designed edition
of Learning from Las Vegas, complete with translucent glassine wrap. This edition also features a
spirited preface by Denise Scott Brown, looking back on the creation of the book and explaining her
and Robert Venturi's reservations about the original design. Learning from Las Vegas begins with
the Las Vegas Strip and proceeds to Ugly and Ordinary Architecture, or the Decorated Shed, on
symbolism in architecture and the iconography of urban sprawl. As Scott Brown says in her
introduction, the book “upended sacred cows … would not bad-mouth bad taste, and redefined
architectural research.”
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Venturi, Denise Scott Brown, Steven Izenour, 1977-06-15 Learning from Las Vegas created a healthy
controversy on its appearance in 1972, calling for architects to be more receptive to the tastes and
values of common people and less immodest in their erections of heroic, self-aggrandizing
monuments. This revision includes the full texts of Part I of the original, on the Las Vegas strip, and
Part II, Ugly and Ordinary Architecture, or the Decorated Shed, a generalization from the findings of
the first part on symbolism in architecture and the iconography of urban sprawl. (The final part of
the first edition, on the architectural work of the firm Venturi and Rauch, is not included in the
revision.) The new paperback edition has a smaller format, fewer pictures, and a considerably lower
price than the original. There are an added preface by Scott Brown and a bibliography of writings by
the members of Venturi and Rauch and about the firm's work.
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Rattenbury, Samantha Hardingham, 2007 Robert Venturi and Denise Scott Brown revisit their
'infamous' book which overturned the barriers separating high architecture from the commercial
architecture of the Strip. You can get involved, hear the couple's project description, see the
drawings and join in the crit.
  robert venturi learning from las vegas: On Robert Venturi, Denise Scott Brown and Steven
Izenour's Learning from Las Vegas Fred Koetter, Harvard University. Department of Architecture,
1974
  robert venturi learning from las vegas: Die Präsenz der Antike in der Architektur Andreas
Beyer, 2018-03-19 Die Präsenz der klassischen Antike – als Norm oder Form, als bloße Denkfigur
oder ausgefeiltes Theoriegebäude – gehört zu den großen Konstanten der abendländischen
Architektur. Doch waren die Vorstellungen, die man mit antiker Architektur verband, im Verlauf der
Geschichte erheblichen Wandlungen ausgesetzt. Deshalb widmet sich der Band dem
epochenübergreifenden Wandel des Antikenbildes in der europäischen Architektur. Die hier
vereinten Beiträge fragen sowohl nach spezifischen Verläufen theoretischer oder praktischer
Antikenaneignung zu verschiedenen Zeiten als auch danach, welche Bedeutungen, Funktionen und
Färbungen der Begriff „Antike“ als Instanz architektonischen Denkens zwischen Altertum und
Gegenwart gewann. Im Epochenvergleich treten die Spannung zwischen Antikenbild und
zeitgenössischer architektonischer Kultur deutlich zu Tage, und zwar in doppelter Hinsicht:
Kenntnis und Wertung der Antike wirken auf Entwurf und Theoriebildung ein, das jeweilige
Antikenbild verändert sich aber auch unter der Einwirkung jeweils aktueller Vorgaben.
  robert venturi learning from las vegas: Nelson Goodman and Modern Architecture
Kasper Lægring, 2024-07-19 This book orchestrates a convergence of two discourses from the
1960s—Nelson Goodman’s aesthetic theory on one side and critiques of modern architecture



articulated by figures like Peter Blake, Charles Jencks, and Robert Venturi/Denise Scott Brown on
the other. Grounded in Goodman’s aesthetic theory, the book explores his conceptual framework
within the context of modern architecture. At the heart of the investigation lies Goodman’s concept
of exemplification. While his notion of denotation pertains to representational elements, often
ornaments, in architecture, exemplification accentuates specific formal properties at the expense of
others, including color, spatial orientation, transparency, seriality, and the like. Supplemented by
findings from phenomenology, the book traces these effects in buildings, notably those by Ludwig
Mies van der Rohe, Walter Gropius, Le Corbusier, and Frank Lloyd Wright—all key figures in the
critiques of modern architecture. Employing Goodman’s framework, the book aims to address
accusations of emptiness and alienation directed at modern architecture in the postwar era. It
illustrates that modern architecture symbolizes aesthetically in a fundamentally different way than
architecture from earlier periods. This book will be of interest to architects, artists, researchers, and
students in architecture, architectural history, theory, cultural theory, philosophy, and aesthetics.
  robert venturi learning from las vegas: I Am a Monument Aron Vinegar, 2008 Learning
from Las Vegas, originally published by the MIT Press in 1972, was one of the most influential and
controversial architectural books of its era. Thirty-five years later, it remains a perennial bestseller
and a definitive theoretical text. Its authorsاarchitects Robert Venturi, Denise Scott Brown, and
Steven Izenourاfamously used the Las Vegas Strip to argue the virtues of the ordinary and ugly
above the heroic and original qualities of architectural modernism. Learning from Las Vegas not
only moved architecture to the center of cultural debates, it changed our ideas about what
architecture was and could be. In this provocative rereading of an iconic text, Aron Vinegar argues
that Learning from Las Vegas is not only of historical interest but of absolute relevance to current
critical debates in architectural and visual culture. Vinegar argues that to read Learning from Las
Vegas only as an exemplary postmodernist textاto understand it, for example, as a call for pastiche
or as ironic provocationاis to underestimate its deeper critical and ethical meaning, and to miss the
underlying dialectic between skepticism and the ordinary, expression and the deadpan, that runs
through the text. Vinegar's close attention to the graphic design of Learning from Las Vegas, and his
fresh interpretations of now canonical images from the book such as the Duck, the Decorated Shed,
and the recommendation for a monument, make his book unique. Perhaps most revealing is his close
analysis of the differences between the first 1972 edition, designed for the MIT Press by Muriel
Cooper, and the revised edition of 1977, which was radically stripped down and largely redesigned
by Denise Scott Brown. The dialogue between the two editions continues with this book, where for
the first time the two versions of Learning from Las Vegas are read comparatively.--Publisher's
website.
  robert venturi learning from las vegas: 1977 Philipp Sarasin, 2021-06-20 Philipp Sarasin
untersucht in seinem gefeierten Buch die Linien, Muster und Ähnlichkeiten, die die Ereignisse des
Jahres 1977 miteinander verbinden – und er erzählt davon, wie der Glaube an ein gemeinsames
Allgemeines, der die Moderne formte, zu zerbröckeln begann. 1977 führt uns ein Jahr vor Augen, in
dem nur die Unsicherheit gewiss und die Ahnung verbreitet war, dass die alten Koordinaten der
industriellen Gesellschaft in Zukunft keine Orientierung mehr bieten würden. Eine phänomenale
Zeitreise in die Geschichte unserer Gegenwart.
  robert venturi learning from las vegas: Komplexität Andrea Gleiniger, Georg Vrachliotis,
2012-11-05 Die Digitalisierung hat den Diskurs der Architektur verändert: Dieser ist mittlerweile
von einer Fülle neuer Begriffe bestimmt, die bislang entweder keine oder doch andere Bedeutungen
im Kontext der Architekturtheorie und des architektonischen Entwurfs hatten. Seine
Begrifflichkeiten und Strategien werden zunehmend durch Einflüsse geprägt, die an der
Schnittstelle zu wissenschaftlichen und kulturellen Vorstelllungen der modernen
Informationstechnologie entstehen. Ziel der neuen Reihe Kontext Architektur ist es deshalb, eine
kritische Auswahl jener Begriffe zur Debatte zu stellen, die im aktuellen Diskurs eine Rolle spielen.
Als Vitruv den Architekten als „uomo universale beschrieb, schuf er dessen Selbstverständnis als
eines Generalisten, der eine komplexe Realität gestaltet. Der architektonische Begriff der



Komplexität hielt allerdings mit der industriell-gesellschaftlichen Wirklichkeit nicht Schritt, er
verflachte zu einer formalen Beliebigkeit. Die architektonische Moderne setzte dagegen die
Vereinfachung Less is More. Vor diesem Hintergrund führte Robert Venturi den Begriff in den
Architekturdiskurs neu ein: Es ging dabei nicht nur um eine Wiedergewinnung der Komplexität der
architektonischen Formen und ihrer Geschichte, sondern auch um das Eingehen auf das
Vorgefundene als konkrete Realität. Heute prägt die Komplexitätsforschung, ausgehend von der
Physik, den aktuellen Umgang mit dem Begriff der Komplexität. Sie hat eine neue Verbindung
zwischen Naturwissenschaften und Informationstechnologie geknüpft und ist so zu einer zentralen
Voraussetzung computerbasierter Entwurfskonzepte geworden.
  robert venturi learning from las vegas: The Urban Condition Ghent Urban Studies Team,
1999 What does the Western city at the end of the twentieth century look like? How did the modern
metropolis of congestion and density turn into a posturban or even postsuburban cityscape? What
are edge cities and technoburbs? How has the social composition of cities changed in the postwar
era? What do gated communities tell us about social fragmentation? Is public space in the
contemporary city being privatized and militarized? How can the urban self still be defined? What
role does consumer aestheticism have to play in this? These and many more questions are addressed
by this uniquely conceived multidisciplinary study. The Urban Condition seeks to interfere in current
debates over the future and interpretation of our urban landscapes by reuniting studies of the city as
a physical and material phenomenon and as a cultural and mental (arte)fact. The Ghent Urban
Studies Team responsible for the writing and editing of this volume is directed by Kristiaan Versluys
and Dirk De Meyer at the University of Ghent, Belgium. It is an interdisciplinary research team of
young academics that further consists of Kristiaan Borret, Bart Eeckhout, Steven Jacobs, and Bart
Keunen. The collective expertise of GUST ranges from architectural theory, urban planning, and art
history to philosophy, literary criticism and cultural theory.
  robert venturi learning from las vegas: Post- Dieter Thomä, 2025-03-16 Bei der Vorsilbe
Post- handelt es sich um die erfolgreichste Erfindung der Geistes- und Sozialwissenschaften seit
1945. Zum weltweiten Einsatz kommt sie in Großwörtern wie Posthistoire, Postmoderne oder
Postkolonialismus sowie in zahllosen weiteren Kombinationen. Offensichtlich ist es Trend geworden,
sich in die Nachzeit einer Vorzeit zu versetzen. Doch nicht hinter jedem Erfolg steckt eine gute Idee.
Das ist auch hier der Fall, wie Dieter Thomä in seiner aufregenden Kritik jener Geistes- und
Lebenshaltung zeigt, die auf den Post-Weg geraten ist. Nicht nur zeugt es laut Thomä von epochaler
Einfallslosigkeit, ein altes Wort mit Post- zu schmücken und als letzten Schrei auszugeben. Darüber
hinaus haben die Post-Theoretiker ein grundsätzliches Problem: Sie lassen etwas hinter sich und
schleppen es doch weiter mit. Sie fahren in die Zukunft, schauen dabei aber dauernd in den
Rückspiegel. Sie bleiben in der Ambivalenz zwischen Anhänglichkeit und Aufbruch stecken. Höchste
Zeit also für die Verabschiedung der Postismen unserer Zeit. Dieses Buch ist ihr Nachruf und
zugleich ein Plädoyer für etwas von ihnen Verschiedenes: Geistesgegenwart.
  robert venturi learning from las vegas: Bildprojektionen Lilian Haberer, Annette Urban,
2016-07-15 Bilder sind heute in hohem Maße mobil(isiert). Dafür sorgen nicht nur ihre mediale
Diffusion und technische Reproduzierbarkeit, sondern vor allem auch die vielfältigen, beweglichen
Apparaturen zur Projektion. Projektion ist dabei nicht nur als eine geometrische Anordnung zu
verstehen, die durch Lichtstrahlen erzeugt wird, sondern als vermittelnde Form zwischen
zweidimensionalem Bild und dreidimensionalem Raum. Sie unterliegt zeitlichen und räumlichen
Kategorien, ihre Projektionsgeometrie wird durch Perspektive, Kartographie und Architektur
gestärkt. In ihrem Bilderfluss vermag sie zugleich Illusion und Verfremdungen zwischen psychischer
und physischer Realität hervorzurufen. Die Beiträge des Bandes zeigen: Nachdem der Rekurs auf
den Apparat (film-)künstlerisch lange illusionsentlarvend eingesetzt wurde, kehren Bildprojektionen
nun als neue Formen der Zerstreuung und optischen Täuschung, als phantastische Bilder oder
Bildchimären in der Zuschauerimagination zurück. Mit den digitalen und postmedialen Bedingungen
des Kinos und der Installation sind sie neu zu hinterfragen.
  robert venturi learning from las vegas: The Urban Design Reader Michael Larice,



Elizabeth Macdonald, 2013-05-07 The second edition of The Urban Design Reader draws together
the very best of classic and contemporary writings to illuminate and expand the theory and practice
of urban design. Nearly 50 generous selections include seminal contributions from Howard, Le
Corbusier, Lynch, and Jacobs to more recent writings by Waldheim, Koolhaas, and Sorkin. Following
the widespread success of the first edition of The Urban Design Reader, this updated edition
continues to provide the most important historical material of the urban design field, but also
introduces new topics and selections that address the myriad challenges facing designers today. The
six part structure of the second edition guides the reader through the history, theory and practice of
urban design. The reader is initially introduced to those classic writings that provide the historical
precedents for city-making into the twentieth century. Part Two introduces the voices and ideas that
were instrumental in establishing the foundations of the urban design field from the late 1950s up to
the mid-1990s. These authors present a critical reading of the design professions and offer an
alternative urban design agenda focused on vital and lively places. The authors in Part Three provide
a range of urban design rationales and strategies for reinforcing local physical identity and the
creation of memorable places. These selections are largely describing the outcomes of mid-century
urban design and voicing concerns over the placeless quality of contemporary urbanism. The fourth
part of the Reader explores key issues in urban design and development. Ideas about sprawl,
density, community health, public space and everyday life are the primary focus here. Several new
selections in this part of the book also highlight important international development trends in the
Middle East and China. Part Five presents environmental challenges faced by the built environment
professions today, including recent material on landscape urbanism, sustainability, and urban
resiliency. The final part examines professional practice and current debates in the field: where
urban designers work, what they do, their roles, their fields of knowledge and their educational
development. The section concludes with several position pieces and debates on the future of urban
design practice. This book provides an essential resource for students and practitioners of urban
design, drawing together important but widely dispersed writings. Part and section introductions are
provided to assist readers in understanding the context of the material, summary messages, impacts
of the writing, and how they fit into the larger picture of the urban design field.
  robert venturi learning from las vegas: Fernand Léger Fernand Léger, Carolyn Lanchner,
Museum of Modern Art (New York, N.Y.), 1998 Fernand Leger (1881-1955) is the only modern artist
to choose modernity itself as his subject. From his early series Contrastes de formes (1913-14), the
first fully abstract works to emerge from Cubism, through his last realistic paintings of construction
workers from the early 1950s, Leger's lifelong subject was the pulse and dynamism of contemporary
life.
  robert venturi learning from las vegas: Postmodernism and Popular Culture John Docker,
1994-12-12 An intellectual adventure, this book engages with some of the most important academic
debates of our time.
  robert venturi learning from las vegas: Feast of Excess George Cotkin, 2016 Feast of
Excess is an engaging and accessible portrait of The New Sensibility, as it was named by Susan
Sontag in 1965. The New Sensibility sought to push culture in extreme directions: either towards
stark minimalism or gaudy maximalism. Through vignette profiles of prominent figures-John Cage,
Patricia Highsmith, Allen Ginsberg, Andy Warhol, Anne Sexton, John Coltrane, Bob Dylan, Erica
Jong, and Thomas Pynchon, to name a few-George Cotkin presents their bold, headline-grabbing
performances and places them within the historical moment.
  robert venturi learning from las vegas: Rome, Postmodern Narratives of a Cityscape
Dom Holdaway, 2015-10-06 Until the mid-twentieth century the Western imagination seemed intent
on viewing Rome purely in terms of its classical past or as a stop on the Grand Tour. This collection
of essays looks at Rome from a postmodern perspective, including analysis of the city's
'unmappability', its fragmented narratives and its iconic status in literature and film.
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