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Figurative Language in Frankenstein: Unlocking the Depths of Shelley’s Gothic Masterpiece

figurative language in frankenstein plays a crucial role in bringing Mary Shelley’s timeless novel
to life. Through vivid imagery, symbolism, and various literary devices, Shelley crafts a narrative
that immerses readers in the emotional turmoil, philosophical questions, and Gothic atmosphere that
define Frankenstein. By exploring the use of metaphors, similes, personification, and other forms of
figurative language, we gain deeper insight into the characters, themes, and moral dilemmas that
make this novel an enduring classic.

The Power of Figurative Language in Frankenstein

Figurative language is an essential tool in literature, allowing writers to express complex ideas and
emotions in more evocative and memorable ways. In Frankenstein, Mary Shelley masterfully uses
this language to enhance the gothic tone and to highlight the novel’s exploration of creation,
destruction, and humanity. The novel’s dark and haunting imagery contributes significantly to the
reader’s understanding of both Victor Frankenstein’s tortured psyche and the tragic creature he
brings to life.

How Shelley’s Use of Imagery Shapes the Novel’s Mood

One of the most prominent features of figurative language in Frankenstein is its vivid imagery.
Shelley often describes nature in ways that reflect the internal states of her characters. For example,
the frequent depiction of storms and turbulent weather mirrors the chaos and emotional upheaval
experienced by Victor and his creation. This natural imagery acts almost like a character itself,
emphasizing themes of uncontrollable forces and the sublime.

Shelley’s descriptions invite readers to see the natural world as both beautiful and terrifying,
reflecting the dual nature of Victor’s scientific ambitions. Nature is not just a backdrop but a
symbolic force that comments on human endeavors and their consequences.

Metaphors and Similes: Conveying Complex Emotions

Figurative language in Frankenstein often manifests through metaphors and similes, which allow
Shelley to communicate the intensity of her characters’ feelings and situations without resorting to
straightforward exposition. These devices enable readers to connect emotionally and intellectually
with the story.

Examples of Metaphors Highlighting Themes of Isolation and



Alienation

Victor Frankenstein’s sense of isolation is a recurring theme that Shelley portrays through
metaphorical language. For instance, Victor describes himself as a “wretched, helpless, and alone”
being, emphasizing his separation from society and even from his own humanity. The creature, too,
is depicted through metaphors that emphasize his tragic solitude—he is often compared to an
“outcast” or a “monster,” terms that carry significant weight beyond their literal meaning.

These metaphors do more than describe physical or social isolation; they address the deeper
emotional and existential loneliness that both creator and creation endure. The figurative language
enriches the narrative by making these abstract feelings tangible.

Similes That Paint Vivid Emotional Pictures

Similes in Frankenstein often draw from nature and classical imagery, lending a poetic quality to the
prose. For example, when describing the creature’s eyes, Shelley writes that they “shone with a
watery light, like that of some strange animal glimmering in the dusk.” This simile not only creates a
vivid visual image but also evokes feelings of mystery, fear, and sympathy.

Such comparisons help readers visualize characters and scenes while also eliciting emotional
responses that deepen engagement with the text.

Personification and Symbolism: Breathing Life Into
Abstract Ideas

Beyond imagery, metaphors, and similes, Shelley employs personification and symbolism extensively
throughout Frankenstein. These devices add layers of meaning and invite readers to interpret the
novel’s messages on multiple levels.

Personification of Nature and Science

Shelley often personifies elements of nature and scientific discovery to reflect the moral and
emotional stakes in the story. For example, the “fury of the storm” or the “wrath of the elements”
can be seen as nature’s response to Victor’s hubris in attempting to control life itself. This
personification amplifies the tension between human ambition and natural order, a central conflict
in the novel.

Similarly, science is sometimes given almost human qualities, portrayed as a seductive yet
dangerous force that promises knowledge but demands a heavy price. This approach helps readers
grasp the ethical dilemmas that underpin the narrative.



Symbolism Embedded in Figurative Language

Symbolism is deeply intertwined with figurative language in Frankenstein. The creature itself is a
powerful symbol of the consequences of unchecked ambition and scientific experimentation.
Figurative descriptions of the creature—often contrasting light and darkness—reflect themes of
knowledge and ignorance, good and evil.

Other symbols include the use of light and fire. Light often represents knowledge and discovery, but
in Frankenstein, it also symbolizes dangerous enlightenment that leads to destruction. Fire, likewise,
symbolizes both the creative spark and the destructive force, embodying the dual nature of Victor’s
quest.

Why Understanding Figurative Language Enhances
Your Reading of Frankenstein

Interpreting figurative language in Frankenstein is not just an academic exercise—it opens the door
to a richer and more nuanced reading experience. Recognizing how Shelley uses metaphor, simile,
personification, and symbolism helps readers appreciate the emotional depth and philosophical
complexity of the novel.

For students, educators, and literature enthusiasts, paying attention to figurative language can
reveal new dimensions of characters and themes that might otherwise be overlooked. It also
encourages critical thinking about the ethical questions posed by scientific advancement and the
human condition.

Tips for Identifying Figurative Language in Frankenstein

If you’re diving into Frankenstein and want to sharpen your awareness of its figurative language,
here are some helpful tips:

Look for comparisons: Words like “like,” “as,” or phrases that equate one thing to another
often signal similes or metaphors.

Notice descriptions of nature: Pay attention to weather, landscapes, and animals, as they
frequently carry symbolic meaning.

Watch for emotional language: Figurative language often conveys feelings indirectly, so
consider what emotions lie beneath the surface.

Consider repeated images: Recurring symbols like light, fire, or darkness often carry
thematic significance.

Reflect on personification: When abstract concepts or natural elements are given human
traits, think about what that suggests about the story.



Figurative Language as a Bridge Between Gothic
Horror and Romanticism

Frankenstein sits at the crossroads of Gothic horror and Romantic literature, and its figurative
language is a vital link between these two literary traditions. Gothic elements such as eerie settings,
supernatural overtones, and the grotesque are enriched by Shelley’s poetic and symbolic language,
which is rooted in Romantic ideals of nature, emotion, and individualism.

The figurative language not only heightens the horror but also invites empathy for the creature,
blurring the lines between monster and victim. This complexity makes Frankenstein more than just a
horror story—it becomes a meditation on humanity, creativity, and responsibility.

Exploring the figurative language in Frankenstein reveals how Shelley’s prose operates on multiple
levels, weaving together sensory experience, emotional resonance, and philosophical inquiry. These
literary techniques ensure that the novel continues to captivate readers and inspire discussion
centuries after its publication.

Frequently Asked Questions

What are some examples of figurative language used in Mary
Shelley's Frankenstein?
Mary Shelley employs various types of figurative language in Frankenstein, including metaphors,
similes, and personification. For example, the creature is often described using metaphors
comparing him to a monster or a fallen angel, highlighting his tragic nature.

How does figurative language enhance the themes in
Frankenstein?
Figurative language in Frankenstein deepens the exploration of themes such as creation, isolation,
and ambition. Metaphors and symbolism are used to portray the creature's alienation and Victor's
obsessive pursuit of knowledge, making these themes more vivid and emotionally impactful.

What role does imagery play as a figurative device in
Frankenstein?
Imagery in Frankenstein creates vivid sensory experiences that reflect the novel's dark and Gothic
atmosphere. Descriptions of bleak landscapes, stormy weather, and the creature's appearance use
figurative language to evoke feelings of foreboding and isolation, reinforcing the novel's mood.



Can you identify a simile in Frankenstein and explain its
significance?
One notable simile in Frankenstein is when Victor describes the creature's eyes as 'the dull yellow
eye of the creature.' This simile emphasizes the unnatural and unsettling nature of the being,
reinforcing the horror and revulsion Victor feels towards his creation.

How does Mary Shelley use personification in Frankenstein to
convey emotional depth?
Shelley personifies elements of nature, such as storms and lightning, to mirror the emotional turmoil
of characters like Victor Frankenstein. For instance, the stormy weather often reflects Victor's inner
conflict and foreshadows tragic events, adding emotional depth through this figurative device.

Additional Resources
**Exploring Figurative Language in Frankenstein: A Literary Analysis**

figurative language in frankenstein serves as a crucial element that enriches Mary Shelley’s
1818 masterpiece, amplifying its gothic atmosphere and deepening thematic complexity. Shelley’s
artful use of metaphor, simile, personification, and symbolism not only shapes the novel’s haunting
tone but also reflects the psychological and philosophical underpinnings of the narrative. A
professional examination of these devices reveals how figurative language in Frankenstein functions
as more than decorative prose; it becomes instrumental in exploring human ambition, alienation,
and the consequences of scientific hubris.

The Role of Figurative Language in Frankenstein

In Frankenstein, figurative language transcends mere stylistic flourish. It constructs vivid imagery
that mirrors the characters’ internal states and the broader existential questions Shelley probes. The
novel’s gothic setting—replete with bleak landscapes and tempestuous weather—often employs
personification and metaphor to externalize turmoil. This literary strategy invites readers to
interpret natural phenomena as symbolic reflections of human emotion and moral conflict.

Moreover, Shelley’s figurative language operates as a conduit for thematic exploration. The
Creature’s description, for instance, is laden with metaphorical significance, underscoring themes of
monstrosity and humanity. The contrast between light and darkness, frequently invoked through
imagery and symbolism, underscores the duality of knowledge and ignorance, creation and
destruction.

Metaphors and Symbolism: Conveying Complex Themes

Metaphors in Frankenstein are pivotal in conveying the novel’s philosophical depth. One of the most
prominent metaphors is Victor Frankenstein’s creation itself, which symbolizes the dangers of



unchecked scientific endeavor and human overreach. The Creature embodies the unintended
consequences of playing god, a metaphor for the ethical quandaries surrounding technological
advancement.

Symbolism abounds throughout the narrative. Fire, for example, symbolizes both knowledge and
destruction. When the Creature first experiences fire, Shelley describes it as both a source of
warmth and pain—a dual symbol for enlightenment and suffering. This duality encapsulates the
novel’s tension between the pursuit of knowledge and the moral cost it entails.

Similes and Vivid Imagery: Enhancing Emotional Resonance

Shelley’s use of similes enhances the emotional texture of the text by drawing comparisons that
evoke strong sensory and emotional responses. For example, the Creature’s movements and
expressions are often likened to natural elements, emphasizing his connection to and alienation from
the natural world. This technique deepens readers’ empathy for the Creature, highlighting his tragic
complexity.

The novel’s vivid imagery—crafted through similes and descriptive language—immerses readers in
its gothic milieu. Descriptions of the Swiss Alps, icy wastes, and stormy nights are not mere
backdrops but active elements that shape the narrative mood. These images, often conveyed through
figurative language, reflect the characters’ psychological states and foreshadow narrative
developments.

Personification: Nature as a Mirror to Human Emotion

Personification is a notable feature in Frankenstein’s depiction of the natural environment. Shelley
attributes human qualities to nature, making it an emotional barometer for her characters. Storms
rage like furious beasts; the mountains stand as silent sentinels bearing witness to human folly. This
personification creates a sense of nature as a living force intertwined with human destiny.

This technique also serves to heighten the novel’s gothic atmosphere. The personified elements of
nature often seem ominous or foreboding, reinforcing themes of isolation and despair. By giving
nature a voice and agency, Shelley blurs the line between the external world and internal
experience, creating a richly layered narrative texture.

Comparative Perspectives: Figurative Language Across
Gothic Literature

When compared with other gothic novels of the same era, Frankenstein’s figurative language stands
out for its psychological depth and philosophical nuance. While authors like Ann Radcliffe and Bram
Stoker employ vivid imagery and symbolism primarily to evoke suspense and horror, Shelley
integrates these devices to interrogate ethical and existential questions.

For example, the use of light and darkness as symbolic motifs is common in gothic literature;



however, in Frankenstein, this contrast is intricately linked to the theme of knowledge as both
illuminating and blinding. This sophisticated deployment of figurative language distinguishes
Shelley’s work within the gothic tradition, making it a seminal text for both literary and cultural
studies.

Advantages of Figurative Language in Frankenstein’s
Narrative

Enhances thematic depth: Figurative expressions deepen the exploration of ambition,
isolation, and the human condition.

Creates immersive atmosphere: Vivid metaphors and personification establish the novel’s
haunting and melancholic mood.

Fosters empathy: Comparing characters to natural elements increases emotional resonance
with the Creature’s plight.

Symbolic richness: Recurrent symbols like fire and light provide layers of meaning for
interpretive analysis.

Potential Limitations and Interpretive Challenges

While figurative language enriches Frankenstein’s narrative, it can also present interpretive
challenges. The dense use of symbolism and metaphor may lead to multiple, sometimes conflicting
interpretations, potentially complicating straightforward readings. Additionally, modern readers
unfamiliar with early 19th-century literary conventions might find some figurative expressions
archaic or obscure.

Nevertheless, these challenges also open avenues for diverse critical perspectives, making
Frankenstein a dynamic subject for ongoing scholarly discourse.

The enduring power of figurative language in Frankenstein lies in its ability to intertwine poetic
imagery with profound moral inquiry. Shelley’s masterful use of metaphor, simile, personification,
and symbolism continues to captivate readers and critics alike, ensuring the novel’s place as a
cornerstone of literary innovation and philosophical reflection.

Figurative Language In Frankenstein
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  figurative language in frankenstein: CCSS RL.5.4 Word Meaning , 2014-01-01 Fill in the
gaps of your Common Core curriculum! Each ePacket has reproducible worksheets with questions,
problems, or activities that correspond to the packet’s Common Core standard. Download and print
the worksheets for your students to complete. Then, use the answer key at the end of the document
to evaluate their progress. Look at the product code on each worksheet to discover which of our
many books it came from and build your teaching library! This ePacket has 6 activities that you can
use to reinforce the standard CCSS RL.5.4: Word Meaning. To view the ePacket, you must have
Adobe Reader installed. You can install it by going to http://get.adobe.com/reader/.
  figurative language in frankenstein: Literary analysis for English Literature for the IB
Diploma Carolyn P. Henly, Angela Stancar Johnson, 2019-09-02 Build confidence in a range of key
literary analysis techniques and skills with this practical companion, full of advice and guidance from
experienced experts. - Build analysis techniques and skills through a range of strategies, serving as a
useful companion throughout the course - from critical-thinking, referencing and citation and the
development of a line of inquiry to reflecting on the writing process and constructing essays for
Paper 1 and Paper 2 - Develop skills in how to approach a text using literary analysis strategies and
critical theory, for both unseen literary texts (the basis of Paper 1) and texts studied in class - Learn
how to engage with texts so that you can write convincingly and passionately about literature
through active reading, note-taking, asking questions, and developing a personal response to texts -
Concise, clear explanations help students navigate the IB requirements, including advice on
assessment objectives and how literary analysis weaves through Paper 1, Paper 2, the HL Essay,
Individual Oral and the Learner Profile - Engaging activities are provided to test understanding of
each topic and develop skills for the exam - guiding answers are available to check responses
  figurative language in frankenstein: The Therapeutic Cloning Debate Eric A. Jensen,
2016-03-03 Exploring the controversy surrounding therapeutic human cloning, this book draws upon
data collected from news articles and interviews with journalists to examine the role of mass media
in shaping biomedical controversies. With specific reference to the US and the UK as two leading
scientific nations grappling with the global issue of therapeutic cloning, together with attention to
the important role played by nations in Southeast Asia, this book sheds light on media
representations of scientific developments, the unrealistic hype that can surround them, the
influence of religion and the potentially harmful imposition of journalistic and nationalist values on
the scientific field. Empirically grounded and theoretically innovative, The Therapeutic Cloning
Debate will appeal to social scientists across a range of disciplines with interests in science
communication, public engagement, cultural and media studies, science politics, science journalism,
the sociology of expert knowledge and risk. It will also appeal to scientists, journalists, policymakers
and others interested in how news media frame science for the public.
  figurative language in frankenstein: The Surprising Effects of Sympathy David Marshall,
1988 Through readings of works by Marivaux, Diderot, Rousseau, and Mary Shelley, David Marshall
provides a new interpretation of the eighteenth-century preoccupation with theatricality and
sympathy. Sympathy is seen not as an instance of sensibility or natural benevolence but rather as an
aesthetic and epistemological problem that must be understood in relation to the problem of
theatricality. Placing novels in the context of eighteenth-century writing about theater, fiction, and
painting, Marshall argues that an unusual variety of authors and texts were concerned with the
possibility of entering into someone else's thoughts and feelings. He shows how key
eighteenth-century works reflect on the problem of how to move, touch, and secure the sympathy of
readers and beholders in the realm of both art and life. Marshall discusses the demands placed upon
novels to achieve certain effects, the ambivalence of writers and readers about those effects, and the
ways in which these texts can be read as philosophical meditations on the differences and analogies
between the experiences of reading a novel, watching a play, beholding a painting, and witnessing
the spectacle of someone suffering. The Surprising Effects of Sympathy traces the interaction of
sympathy and theater and the artistic and philosophical problems that these terms represent in



dialogues about aesthetics, moral philosophy, epistemology, psychology, autobiography, the novel,
and society.
  figurative language in frankenstein: The Complete Idiot's Guide to Literary Theory and
Criticism Steven J. Venturino, PhD, 2013-03-05 From Plato to Freud to ecocriticism, the book
illustrates dozens of stimulating-and sometimes notoriously complex-perspectives for approaching
literature and film. The book offers authoritative, clear, and easy-to-follow explanations of theories
that range from established classics to the controversies of current theory. Each chapter offers a
conversational, step-by-step explanation of a single theory, critic, or issue, accompanied by concrete
examples for applying the concepts and engaging suggestions for related literary readings.
Following a section on the foundations of literary theory, the book is organized thematically, with an
eye to the best way to develop a real, working understanding of the various theories.
Cross-references are particularly important, since it's through the interaction of examples that
readers most effectively advance from basic topics and arguments to some of the more specialized
and complicated issues. Each chapter is designed to tell a complete story, yet also to reach out to
other chapters for development and debate. Literary theorists are hardly unified in their views, and
this book reflects the various traditions, agreements, influences, and squabbles that are a part of the
field. Special features include hundreds of references to and quotations from novels, stories, plays,
poems, movies, and other media. Online resources could also include video and music clips, as well
as high-quality examples of visual art mentioned in the book. The book also includes periodic
running references to selected key titles (such as Frankenstein) in order to illustrate the effect of
different theories on a single work.
  figurative language in frankenstein: The Communications Handbook Paula S. Goepfert,
1982
  figurative language in frankenstein: Do Metaphors Dream of Literal Sleep? Seo-Young
Chu, 2011-01-15 In culture and scholarship, science-fictional worlds are perceived as unrealistic and
altogether imaginary. Seo-Young Chu offers a bold challenge to this perception of the genre, arguing
instead that science fiction is a form of “high-intensity realism” capable of representing
non-imaginary objects that elude more traditional, “realist” modes of representation. Powered by
lyric forces that allow it to transcend the dichotomy between the literal and the figurative, science
fiction has the capacity to accommodate objects of representation that are themselves neither
entirely figurative nor entirely literal in nature. Chu explores the globalized world, cyberspace, war
trauma, the Korean concept of han, and the rights of robots, all as referents for which she locates
science-fictional representations in poems, novels, music, films, visual pieces, and other works
ranging within and without previous demarcations of the science fiction genre. In showing the divide
between realism and science fiction to be illusory, Do Metaphors Dream of Literal Sleep? sheds new
light on the value of science fiction as an aesthetic and philosophical resource—one that matters
more and more as our everyday realities grow increasingly resistant to straightforward
representation.
  figurative language in frankenstein: Theoretical Perspectives on Terminology Pamela Faber,
Marie-Claude L'Homme, 2022-06-15 The aim of this volume is to provide an overview of different
theoretical perspectives on Terminology, from Wüster to other initiatives that have emerged since
the beginning of the 1990s. The volume also covers important topics which have significantly
influenced Terminology and its evolution. These include variation, multidimensionality, conceptual
relations, and equivalence, among others. The twenty-two chapters of the volume, all written by
acknowledged experts in the field, explore the questions that different approaches seek to answer.
They also describe the theoretical and methodological principles that were devised over the years to
characterize, analyze, and represent terminological data. The semi-chronological, semi-thematic
organization of chapters not only provides readers with a clear vision of the evolution of ideas in
Terminology, but also gives them an understanding as to why some of these ideas were initially
challenged. In addition to being accessible to readers unfamiliar with the basic theoretical principles
in the field, the chapters provide a showcase of current research in the field, the challenges looming



on the horizon, and finally future directions in terminological research. By bringing together work
that is often disseminated in different forums and written in different languages, this volume
provides a unique opportunity to look at how different theoretical approaches to Terminology offer
complementary perspectives on terms, concepts and specialized knowledge, and help to further a
better understanding of the complex phenomena that terminologists must successfully deal with in
their work.
  figurative language in frankenstein: Literature, Culture and Society Andrew Milner,
2017-09-19 As cultural studies has grown from its origins on the margins of literary studies, it has
tended to discard both literature and sociology in favour of the semiotics of popular culture.
Literature, Culture and Society makes a determined attempt to re-establish the connections between
literary studies, cultural studies and sociology. Arguing against both literary humanism and
sociological relativism, it provides a critical overview of theoretical approaches to textual analysis,
from hermeneutics to postmodernism, and presents a substantive account of the capitalist literary
mode of production. This second edition has been fully revised and rewritten, with new sections
including the impact of psychoanalysis and post-structuralism, and the recent work of academics
such as Franco Moretti. New case studies have been added in order to examine the intertextual
connections between Genesis, Milton's Paradise Lost, Frankenstein (in Mary Shelley's original and
also in several film versions), Karel Capek's R.U.R., Fritz Lang's Metropolis, Ridley Scott's Blade
Runner, The X-Files and Buffy the Vampire Slayer.
  figurative language in frankenstein: Romanticism : Theory : Gender Tony Pinkney,
2019-08-07 An examination of the relationship between romanticism, theory and gender.
  figurative language in frankenstein: Radical Poetry Eduardo Ledesma, 2016-11-02 Engages
in a critical reanalysis of historical Ibero-American experimental poetry in order to demonstrate how
the contemporary digital vanguard owes much to this tradition. With a broad geographic and
linguistic sweep covering more than one hundred years of poetry, this book investigates the
relationships between and among technology, aesthetics, and politics in Ibero-American
experimental poetry. Eduardo Ledesma analyzes visual, concrete, kinetic, and digital poetry that
questions what the �literary� means, what constitutes poetry, and how, if at all, visual and verbal
arts should be differentiated. Radical Poetry examines how poets use the latest technologies
(cinematography, radio, television, and software) to create poetry that self-consciously interrogates
its own form, through close alliances with conceptual and abstract art, performance, photography,
film, and new media. To do so, Ledesma draws on pertinent theories of metaphor, affect, time,
space, iconicity, and cybernetics. Ledesma shows how José Juan Tablada (Mexico), Joan
Salvat-Papasseit (Catalonia), Clemente Padín (Uruguay), Fernando Millán (Spain), Décio Pignatari
(Brazil), Ana María Uribe (Argentina), and others turn words, machines, and, more recently, the
digital into flesh, making word-objects �come alive� by assembling text to act and seem human,
whether on the page, on walls, or on screens. �This book is extraordinary. It is truly original in its
conception and deeply grounded in its knowledge, and it communicates a passion for its topics,
especially the digital age. This is a major contribution that surely will be a new model for literary
critique in these languages.� � Gwen Kirkpatrick, Georgetown University
  figurative language in frankenstein: Crime and Punishment SparkNotes Literature Guide
SparkNotes, Fyodor Dostoevsky, 2014-04-09 Crime and Punishment SparkNotes Literature Guide by
Fyodor Dostoevsky Making the reading experience fun! When a paper is due, and dreaded exams
loom, here's the lit-crit help students need to succeed! SparkNotes Literature Guides make studying
smarter, better, and faster. They provide chapter-by-chapter analysis; explanations of key themes,
motifs, and symbols; a review quiz; and essay topics. Lively and accessible, SparkNotes is perfect for
late-night studying and paper writing. Includes: An A+ Essay—an actual literary essay written about
the Spark-ed book—to show students how a paper should be written. 16 pages devoted to writing a
literary essay including: a glossary of literary terms Step-by-step tutoring on how to write a literary
essay A feature on how not to plagiarize
  figurative language in frankenstein: The Great Gatsby SparkNotes Literature Guide



SparkNotes, F. Scott Fitzgerald, 2014-04-09 The Great Gatsby SparkNotes Literature Guide by F.
Scott Fitzgerald Making the reading experience fun! When a paper is due, and dreaded exams loom,
here's the lit-crit help students need to succeed! SparkNotes Literature Guides make studying
smarter, better, and faster. They provide chapter-by-chapter analysis; explanations of key themes,
motifs, and symbols; a review quiz; and essay topics. Lively and accessible, SparkNotes is perfect for
late-night studying and paper writing. Includes: An A+ Essay—an actual literary essay written about
the Spark-ed book—to show students how a paper should be written. 16 pages devoted to writing a
literary essay including: a glossary of literary terms Step-by-step tutoring on how to write a literary
essay A feature on how not to plagiarize
  figurative language in frankenstein: The Encyclopedia of the Novel Peter Melville Logan,
Olakunle George, Susan Hegeman, Efraín Kristal, 2014-02-11 Now available in a single volume
paperback, this advanced reference resource for the novel and novel theory offers authoritative
accounts of the history, terminology, and genre of the novel, in over 140 articles of 500-7,000 words.
Entries explore the history and tradition of the novel in different areas of the world; formal elements
of the novel (story, plot, character, narrator); technical aspects of the genre (such as realism,
narrative structure and style); subgenres, including the bildungsroman and the graphic novel;
theoretical problems, such as definitions of the novel; book history; and the novel's relationship to
other arts and disciplines. The Encyclopedia is arranged in A-Z format and features entries from an
international cast of over 140 scholars, overseen by an advisory board of 37 leading specialists in the
field, making this the most authoritative reference resource available on the novel. This essential
reference, now available in an easy-to-use, fully indexed single volume paperback, will be a vital
addition to the libraries of literature students and scholars everywhere.
  figurative language in frankenstein: Communicating Biological Sciences Dr Richard Elliott,
Mr Brendon Larson, Ms Brigitte Nerlich, 2012-12-28 Recent scandals in the biosciences have
highlighted the perils of communicating science leading many observers to ask questions about the
pressures on scientists and the media to hype-up claims of scientific breakthroughs. Journalists,
science writers and scientists themselves have to report complex and rapidly-developing scientific
issues to society, yet work within conceptual and temporal constraints that shape their
communication. To date, there has been little reflection on the ethical implications of science writing
and science communication in an era of rapid change. Communicating Biological Sciences discusses
the 'ethics' of science communication in light of recent developments in biotechnology and
biomedicine. It focuses on the role of metaphors in the creation of visions and the framing of
scientific advances, as well as their impact on patterns of public acceptance and rejection, trust and
scepticism. Its rigorous investigation will appeal not only to science writers and scientists, but also
to scholars of sociology, science and technology studies, media and journalism.
  figurative language in frankenstein: Romanticism After Auschwitz Sara Emilie Guyer, 2007
Romanticism After Auschwitz reveals how one of the most insistently anti-romantic discourses,
post-Holocaust testimony, remains romantic, and proceeds to show how this insight compels a
thorough rethinking of romanticism.
  figurative language in frankenstein: Science Fiction and Empire Patricia Kerslake,
2007-01-01 From its beginnings, science fiction has experimented with imperialistic scenarios of
alien invasion, extraterrestrial exploitation, xenophobia, and colonial conquest. In Science Fiction
and Empire, Patricia Kerslake brings contemporary thinking about postcolonialism and imperialism
to bear on a variety of classic sci-fi novels and films, including The War of the Worlds, Stanislaw
Lem’s Solaris, and Star Wars. The first book to identify the consequences of empire in science
fiction, Kerslake’s study is a compelling investigation of the political ramifications of how we imagine
our future. “Science Fiction and Empire is thought-provoking and insightful, . . . the kind of
large-scale postcolonial work that science fiction has needed for quite some time.”—Science Fiction
Studies
  figurative language in frankenstein: Falling into Matter Elizabeth R. Napier, 2012-03-08
Falling into Matter examines the complex role of the body in the development of the English novel in



the eighteenth century. Elizabeth R. Napier argues that despite an increasing emphasis on the need
to present ideas in corporeal terms, early fiction writers continued to register spiritual and moral
reservations about the centrality of the body to human and imaginative experience. Drawing on six
works of early English fiction — Daniel Defoe's Robinson Crusoe, Jonathan Swift's Gulliver's Travels,
Samuel Richardson's Clarissa, Henry Fielding's Tom Jones, Elizabeth Inchbald's A Simple Story, and
Mary Shelley's Frankenstein - Napier examines how authors grappled with technical and
philosophical issues of the body, questioning its capacity for moral action, its relationship to
individual freedom and dignity, and its role in the creation of art. Falling into Matter charts the
course of the early novel as its authors engaged formally, stylistically, and thematically with the
increasingly insistent role of the body in the new genre.
  figurative language in frankenstein: Undermined in Coal Country Bill Conlogue, 2017-10-15
A study of lives and landscapes in Pennsylvania’s Lackawanna Valley and “what the region’s history
of mining reveals about human folly and endeavor” (The Chronicle of Higher Education). Deep
mining ended decades ago in Pennsylvania’s Lackawanna Valley. The barons who made their
fortunes have moved on. Low wages and high unemployment haunt the area, and the people left
behind wonder whether to stay or seek their fortunes elsewhere. Bill Conlogue explores how two
overlapping coal country landscapes—Scranton, Pennsylvania, and Marywood University—have
coped with the devastating aftermath of mining. Examining the far-reaching environmental effects of
mining, this beautifully written book asks bigger questions about what it means to influence a
landscape to this extent—and then to live in it. In prose rivaling that of Annie Dillard and John
McPhee, Conlogue argues that, if we are serious about solving environmental problems, if we are
serious about knowing where we are and what happens there, we need to attend closely to all
places—that is, to attend to the world in a cold, dark, and disorienting universe. Unearthing new
ways of thinking about place, pedagogy, and the environment, this meditative text reveals that place
is inherently unstable.
  figurative language in frankenstein: Outside the Pale Elsie B. Michie, 2018-07-05 Elsie B.
Michie here provides insightful readings of novels by Mary Shelley, Emily and Charlotte Brontë,
Elizabeth Gaskell, and George Eliot, writers who confronted definitions of femininity which denied
them full participation in literary culture. Exploring a series of abhorrent images, Michie traces the
links between the Victorian definition of femininity and other forms of cultural exclusion such as
race and class distinctions.

Related to figurative language in frankenstein
知日株式会社｜ハイヤー予約 知日株式会社、株式会社ハヤシ交通は、100人以上のプロドライバーが在籍する運行会社です。
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京急で成田空港まで直通できる！？料金や所要時間   京急線は、東京都の品川から神奈川県の三浦半島にかけて5つの路線で構成されています。赤い電車として人気で、沿線には多くのレ
ジャー施設もあり多くの方に利用されま
羽田空港→上野のアクセスは？交通手段を徹底比較   まとめ 羽田空港から上野への交通手段を6つ紹介して徹底比較してみました。 「電車」「モノレール」「リムジンバス」「車・バイ
ク」「タクシー」「NearMe」とそれぞ
【成田空港⇔二子玉川】バス移動完全ガイド！料金   成田空港⇔二子玉川のアクセス手段 成田空港⇔二子玉川間の移動には以下4つの交通手段が利用できます。 電車 リムジンバス
※2024年1月時点で運休中 タクシー NearMe
羽田空港から両国まで行く方法を解説！おすすめの   ※羽田空港第1ターミナル〜JR両国駅の区間 どの公共交通機関にも、それぞれメリットとデメリットがあります。そのため自分にあっ
た方法を選ぶようにしましょう。 羽
成田空港で仮眠をとるには？ベンチや仮眠室   成田空港で仮眠がとれるベンチ 少しの仮眠ならベンチが無料で使えるので便利です。 第1ターミナルのベンチ 第2ターミナルのベンチ 第3
ターミナルのベンチ それぞれ見て
新浦安から成田空港へバスで行くには？料金・所要   東京駅や東京ディズニーランドへのアクセスが良く、リゾート地のような景観も人気の新浦安。 東京観光の拠点として、新浦安エリア
に宿泊する方もいるでしょう。 本記事
羽田空港から日本橋まで行く方法を解説！おすすめ   羽田空港から日本橋間の移動方法を徹底比較 羽田空港から日本橋まで、公共交通機関を利用した以下4つの移動手段をご紹介します。
電車 リムジンバス タクシー
上野⇔成田空港アクセスガイド！交通手段5選を徹底   上野⇔成田空港の交通手段5選 上野⇔成田空港の交通手段として、以下の5点をご紹介します。 電車 リムジンバス 車 タクシー
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