islam and the divine comedy

Islam and the Divine Comedy: Exploring Connections Between Two Profound Spiritual Narratives

islam and the divine comedy might initially seem like an unlikely pairing. One is a major world
religion with a rich theological and cultural history, while the other is a landmark of Western
literature penned by the Italian poet Dante Alighieri in the early 14th century. Yet, when we delve
deeper, fascinating parallels and intersections emerge, revealing how the spiritual and allegorical
themes of Islam and Dante’s Divine Comedy intertwine in surprising ways. This article will explore
these connections, shedding light on the influence of Islamic thought on Dante's masterpiece and
offering insights into the shared motifs of the afterlife, morality, and divine justice.

The Divine Comedy: A Brief Overview

Before diving into the relationship between islam and the divine comedy, it helps to understand the
essence of Dante’s work. The Divine Comedy is a three-part epic poem—comprising Inferno,
Purgatorio, and Paradiso—that narrates the journey of the protagonist, Dante himself, through Hell,
Purgatory, and Heaven. This allegorical journey represents the soul’s path toward God, grappling
with sin, repentance, and ultimate redemption.

Dante’s vivid descriptions of the afterlife have captivated readers for centuries, blending theology,
philosophy, and medieval cosmology. The poem’s structure and themes reflect a deeply Christian
worldview, but scholars have increasingly recognized that Dante may have drawn inspiration from
various religious traditions, including Islam.

Islamic Concepts of the Afterlife and Their Resonance
with the Divine Comedy

One of the most compelling links between islam and the divine comedy lies in their portrayals of the
afterlife. Both traditions offer detailed depictions of the soul’s journey after death, with intricate
notions of heaven, hell, and purgation.

The Mi’'raj: The Prophet Muhammad’s Night Journey

In Islamic tradition, the Mi’raj refers to the Prophet Muhammad’s miraculous night journey from
Mecca to Jerusalem and subsequent ascension through the seven heavens. During this journey,
Muhammad meets various prophets and witnesses the rewards and punishments awaiting souls,
providing a comprehensive vision of the afterlife.

This celestial journey shares striking similarities with Dante’s ascent through Paradise and descent
into Hell. Both narratives emphasize moral accountability and divine justice, portraying a structured
cosmos where souls receive their due based on earthly deeds. Scholars suggest that Dante might



have been aware of these Islamic stories through cultural exchanges in the Mediterranean world,
particularly given the transmission of knowledge via Spain and Sicily during the Middle Ages.

The Quranic Vision of Hell and Heaven

The Quran offers vivid imagery of Jahannam (Hell) and Jannah (Paradise), describing various levels
and punishments in Hell, as well as the bounties and pleasures of Heaven. These depictions resonate
with Dante’s layered conception of Inferno and Paradiso, where different sins correspond to specific
circles of Hell or spheres of Heaven.

For example, Dante’s Inferno divides Hell into nine circles, each reserved for particular sins like
lust, greed, violence, and treachery. Similarly, Islamic texts describe distinct punishments tailored to
types of wrongdoing, often emphasizing the spiritual consequences of moral failings. This shared
structural approach suggests a cross-cultural engagement with how to imagine divine justice and
the afterlife.

Philosophical and Theological Influences from Islamic
Thought

Beyond imagery and narrative, islam and the divine comedy connect through philosophical and
theological undercurrents. The medieval period saw significant interaction between Islamic and
Christian scholars, especially through the works of Muslim philosophers like Avicenna (Ibn Sina) and
Averroes (Ibn Rushd), whose commentaries on Aristotle profoundly influenced European intellectual
life.

The Role of Reason and Divine Wisdom

Islamic philosophy often highlights the harmony between reason and revelation, proposing that
intellectual inquiry leads to a deeper understanding of God. Dante’s poem similarly balances faith
and reason, as the protagonist is guided by both Virgil (symbolizing human reason) and Beatrice
(embodying divine love).

This interplay reflects a shared worldview where human intellect and spiritual insight cooperate in
the soul’s journey toward truth. Dante’s integration of classical philosophy with Christian theology
mirrors how Islamic thinkers synthesized Greek philosophy with Islamic teachings, demonstrating a
rich cross-pollination of ideas.

The Concept of Justice and Moral Order

A central theme in both Islam and the Divine Comedy is the concept of divine justice. In Islam, God’s
justice (Adl) is perfect and all-encompassing, ensuring that every individual receives their rightful
recompense. Similarly, Dante’s vision of the afterlife is governed by an unerring moral order where



sin and virtue determine one’s eternal fate.

This emphasis on justice extends to the poem’s ethical teachings, encouraging readers to reflect on
the consequences of their actions. The moral framework underpinning both traditions invites
believers and readers alike to live righteous lives grounded in accountability and spiritual growth.

Literary and Cultural Exchanges Between Islam and
Medieval Europe

Understanding islam and the divine comedy also involves recognizing the historical context in which
Dante wrote. The medieval Mediterranean was a vibrant crossroads of cultures, languages, and
religions, with extensive contact between Islamic and Christian worlds.

Transmission of Knowledge Through Spain and Sicily

During the Middle Ages, regions like Al-Andalus (Muslim Spain) and Norman Sicily served as
bridges where Islamic science, philosophy, and literature flowed into Europe. Translations of Arabic
texts into Latin brought new ideas to Christian scholars, including astronomical knowledge,
metaphysics, and theological concepts.

Dante, living in Italy during the late 13th and early 14th centuries, was part of this intellectual
milieu. While there is no conclusive proof that he read Islamic texts directly, the cultural atmosphere
made it plausible that he encountered Islamic ideas indirectly through Latin translations, oral
accounts, or interactions with scholars familiar with Muslim thought.

The Influence of Sufi Mysticism

Some researchers propose that aspects of Sufi mysticism influenced Dante’s poetic style and
spiritual vision. Sufism, the mystical branch of Islam, emphasizes the soul’s union with the Divine
through love, purification, and inner knowledge. This resonates with Dante’s depiction of the soul’s
transformative journey, especially in Paradiso, where divine love illuminates all existence.

Though speculative, these parallels invite a broader appreciation of how islam and the divine
comedy reflect universal quests for meaning, transcendence, and connection with the sacred.

Why Does This Connection Matter Today?

Exploring the relationship between islam and the divine comedy offers more than just historical
curiosity. It provides fertile ground for interfaith dialogue, cultural understanding, and appreciation
of shared human concerns.



Bridging Cultural Divides Through Literature

Recognizing the echoes of Islamic themes in one of Western literature’s greatest works highlights
how cultures have long influenced each other. This awareness can foster respect and curiosity,
breaking down stereotypes and encouraging readers to see religious traditions not as isolated
islands but as part of a rich, interconnected human heritage.

Lessons in Morality and Spiritual Reflection

Both Islam and the Divine Comedy challenge individuals to reflect on their ethical choices and
spiritual condition. By comparing their visions of the afterlife and divine justice, readers gain fresh
perspectives on concepts like repentance, mercy, and moral responsibility—ideas that continue to
resonate across cultures and centuries.

Inspiring Contemporary Creative and Scholarly Work

The dialogue between islam and the divine comedy continues to inspire artists, writers, and
academics. Contemporary authors sometimes draw upon these intertwined traditions to create new
narratives that explore identity, faith, and the human experience in a globalized world.

From the cosmic journeys of the Mi'raj to Dante’s poetic landscapes, the interplay between islam
and the divine comedy enriches our understanding of spirituality and literature. This fascinating
intersection reminds us that storytelling, faith, and the search for meaning often transcend
boundaries, inviting us all to explore the mysteries of the afterlife and the depths of the human soul.

Frequently Asked Questions

What is the connection between Islam and Dante's Divine
Comedy?

The Divine Comedy, written by Dante Alighieri, reflects some influences from Islamic literature,
particularly the works describing the afterlife. Scholars note parallels between Dante's journey and
Islamic narratives such as the Mi'raj, the Prophet Muhammad's night journey to heaven.

Did Dante Alighieri have knowledge of Islamic texts when
writing the Divine Comedy?

It is believed that Dante had indirect knowledge of Islamic texts through Latin translations and the
transmission of knowledge from the Islamic world to medieval Europe, which influenced his
depiction of the afterlife in the Divine Comedy.



Are there specific Islamic concepts present in the Divine
Comedy?

Yes, concepts such as the journey through different levels of the afterlife and encounters with
spiritual beings show similarities to Islamic eschatology, especially the Mi'raj narrative and
descriptions of heaven and hell found in Islamic tradition.

How does the Divine Comedy portray hell compared to Islamic
teachings?
Both the Divine Comedy and Islamic teachings depict hell as a place of punishment for sins, with

various levels or sections corresponding to the severity of sins. Dante's detailed and structured
vision may have been inspired by Islamic descriptions of Jahannam.

Is the character of Virgil in the Divine Comedy connected to
Islamic culture?

Virgil, who guides Dante through Hell and Purgatory, is a classical Roman poet. While not directly
connected to Islamic culture, his role as a guide echoes the presence of spiritual guides in Islamic
narratives about the afterlife.

How have Islamic scholars viewed the Divine Comedy?

Islamic scholars have shown interest in the Divine Comedy as a literary work that reflects medieval
Christian ideas about the afterlife, with some recognizing the possible influences of Islamic
eschatological themes.

Are there historical records of interaction between Islamic and
Italian medieval literature?

Yes, during the Middle Ages, there was significant cultural and intellectual exchange between the
Islamic world and Europe, including Italy. Translations of Arabic works into Latin helped introduce
Islamic ideas to European scholars, possibly influencing literary works like the Divine Comedy.

Can the Divine Comedy be used as a tool to understand
medieval interfaith dialogues?

Yes, the Divine Comedy provides insights into how medieval Christian Europe perceived the afterlife,
and by examining its similarities with Islamic narratives, scholars can better understand the
interfaith exchanges and perceptions of that era.

What role does the concept of divine justice play in both Islam
and the Divine Comedy?

Divine justice is central in both Islam and the Divine Comedy. Both traditions emphasize moral
accountability, where souls are judged and assigned their place in the afterlife based on their earthly
deeds, reflecting a shared concern with righteousness and punishment.



Additional Resources

Islam and the Divine Comedy: An Analytical Exploration of Intersections and Influences

islam and the divine comedy represent two profoundly rich cultural and literary traditions that
have fascinated scholars, theologians, and literary critics alike. The Divine Comedy, penned by
Dante Alighieri in the early 14th century, stands as a monumental work in Western literature,
depicting a visionary journey through Hell, Purgatory, and Paradise. Islam, with its vast theological,
philosophical, and mystical heritage, offers its own intricate cosmologies and eschatological
narratives. Investigating the connections, divergences, and potential influences between Islam and
the Divine Comedy opens up an intriguing dialogue on intercultural exchange, religious symbolism,
and literary creativity.

Historical Context and Potential Influences

Dante’s Divine Comedy was composed during a period marked by increasing contact between the
European Christian world and the Islamic world, particularly in Spain, Sicily, and parts of the
Mediterranean basin. This historical backdrop makes it plausible that Islamic cosmological and
eschatological ideas could have influenced or at least informed Dante’s imagination.

One of the key points of scholarly discussion revolves around the similarities between Dante’s
depiction of the afterlife and Islamic narratives found in the Quran and Hadith, especially the
Mi'raj—the Prophet Muhammad’s Night Journey and Ascension to Heaven. Both texts describe vivid
journeys through realms of punishment and reward, featuring symbolic imagery and hierarchical
structures of spiritual realms.

The Mi’'raj and Dante’s Journey

The Mi'raj is a foundational Islamic narrative wherein Muhammad is taken on a miraculous night
journey from Mecca to Jerusalem and then ascends through the seven heavens, meeting various
prophets and witnessing divine truths. This journey provides a spiritual and cosmological framework
that shares thematic resonance with Dante’s allegorical voyage through Inferno, Purgatorio, and
Paradiso.

Some scholars argue that Dante might have been indirectly influenced by accounts of the Mi'raj,
transmitted through Latin translations of Arabic texts or via travelers and scholars familiar with
Islamic theology. For example, the structured levels of Heaven and Hell in the Divine Comedy echo
the multiple heavens described in Islamic cosmology.

Contrasts in Theological Foundations

While thematic and structural parallels are compelling, it is essential to recognize fundamental
theological differences between Islam and Dante’s Christian worldview. The Divine Comedy is
deeply embedded in Catholic doctrine, emphasizing concepts such as original sin, divine justice as
interpreted through Christian theology, and the beatific vision of God in Heaven.



In contrast, Islamic eschatology focuses on Tawhid (the oneness of God), accountability, and mercy,
with a differing understanding of sin and salvation. For instance, the concept of Purgatory, a central
stage in Dante’s narrative, does not have a direct counterpart in mainstream Islamic belief, where
the afterlife is generally divided into Paradise and Hell, with fewer intermediary states.

Literary and Symbolic Dimensions

Beyond theological parallels, the Divine Comedy and Islamic literature share a rich tradition of
allegory, symbolism, and moral instruction. Both use narrative journeys as metaphors for spiritual
enlightenment and ethical reflection.

Symbolic Imagery and Moral Lessons

Dante’s use of intricate symbolism—such as the dark forest, the mountain of Purgatory, and the
celestial spheres—mirrors the allegorical use of imagery in Islamic mystical texts like those of Ibn
Arabi and Rumi. These works often explore themes of spiritual ascent, divine love, and the soul’s
purification.

Moreover, the moral frameworks guiding characters’ fates in the Divine Comedy resonate with
Islamic concepts of justice (Adl) and divine mercy (Rahmah). Both traditions emphasize the
consequences of human actions and the possibility of redemption, albeit articulated through
differing narratives.

Language and Translation: Bridging Cultures

The transmission of Islamic ideas into Dante’s milieu was facilitated by translations of Arabic
philosophical and scientific works into Latin during the Middle Ages. While there is no direct
evidence that Dante read Islamic theological texts, the broader intellectual climate of medieval
Europe was enriched by Islamic scholarship in fields ranging from astronomy to philosophy.

This cross-pollination contributed to a shared vocabulary of cosmology and metaphysics that might
have subtly influenced Dante’s conceptualization of the universe and the afterlife. For instance, the
Ptolemaic geocentric model, prevalent in both Islamic and European cosmologies, frames the spatial
arrangement of the Divine Comedy’s realms.

Critiques and Debates Among Scholars

The hypothesis of Islamic influence on the Divine Comedy remains a topic of debate. Some
academics caution against overemphasizing connections based on superficial similarities, arguing
that Dante’s work is primarily an expression of Christian medieval thought.

Others highlight that intercultural exchanges during the Crusades and through trade routes made it
almost impossible for such monumental works to develop in isolation. The absence of explicit



references to Islamic texts in Dante’s writing has not deterred scholars from exploring comparative
analyses, which enrich understanding of medieval intellectual history.

Pros and Cons of the Comparative Approach

¢ Pros: Illuminates the multicultural dimensions of medieval literature; fosters appreciation for
shared human themes; challenges Eurocentric literary histories.

¢ Cons: Risks anachronistic interpretations; may underplay unique religious contexts; depends
on speculative connections lacking direct documentary evidence.

Modern Reception and Cultural Significance

In contemporary scholarship and popular discourse, the intersections between Islam and the Divine
Comedy continue to inspire dialogue on interfaith understanding and literary heritage. Exhibitions,
academic conferences, and translations foster appreciation of how these two traditions engage with
fundamental questions about life, death, justice, and the divine.

Moreover, the Divine Comedy has been translated into multiple languages, including Arabic,
allowing Muslim readers to engage with Dante’s vision and compare it with Islamic narratives. This
cross-cultural engagement enriches global literary conversations and highlights the enduring power
of epic storytelling.

Exploring islam and the divine comedy together opens pathways to appreciating how human
cultures grapple with metaphysical mysteries through narrative art. While rooted in distinct
religious traditions, both offer profound reflections on the soul’s journey, ethical responsibility, and
the quest for ultimate truth—an endeavor that transcends temporal and cultural boundaries.

Islam And The Divine Comedy
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islam and the divine comedy: Islam and the Divine Comedy Miguel Asin Palacios, 2013-10-16
When first published in 1926 this book aroused much controversy. The theory expounded in the book
was that Islamic sources in general, and the writings of Ibn al-"Arabi in particular, formed the basis
of Dante’s poem Divine Comedy, the poem which symbolised the whole culture of medieval
Christianity. The book shows how fundamental Muslim legends of the nocturnal journey and of the
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ascension of the Prophet Muhammed appear in Dante’s writings.

islam and the divine comedy: Islam and the Divine Comedy Miguel Asin Palacios, 1982

islam and the divine comedy: Islam and the Divine Comedy Miguel Asin, 2013-10 This is a
new release of the original 1926 edition.

islam and the divine comedy: Islam and the Divine Comedy Miguel Asin, 2008-06 This scarce
antiquarian book is a facsimile reprint of the original. Due to its age, it may contain imperfections
such as marks, notations, marginalia and flawed pages. Because we believe this work is culturally
important, we have made it available as part of our commitment for protecting, preserving, and
promoting the world's literature in affordable, high quality, modern editions that are true to the
original work.

islam and the divine comedy: Islam and the Destiny of Man Charles Le Gai Eaton, Gai
Eaton, 1985-09-30 Islam and the Destiny of Man by Charles Le Gai Eaton is a wide-ranging study of
the Muslim religion from a unique point of view. The author, a former member of the British
Diplomatic Service, was brought up as an agnostic and embraced Islam at an early age after writing
a book (commissioned by T.S. Eliot) on Eastern religions and their influence upon Western thinkers.
As a Muslim he has retained his adherence to the perennial philosophy which, he maintains,
underlies the teachings of all the great religions. The aim of this book is to explore what it means to
be a Muslim, a member of a community which embraces a quarter of the world[]s population and to
describe the forces which have shaped the hearts and the minds of Islamic people. After considering
the historic confrontation between Islam and Christendom and analysing the difference between the
three monotheistic faiths (Judaism, Christianity, and Islam), the author describes the two poles of
Muslim belief in terms of [JTruth[] and JMercy[JJthe unitarian truth which is the basis of the
Muslim[Js faith and the mercy inherent in this truth. In the second part of the book he explains the
significance of the Qur{Jan and tells the dramatic story of Muhammad[Js life and of the early
Caliphate. Lastly, the author considers the Muslim view of man([Js destiny, the social structure of
Islam, the role of art and mysticism and the inner meaning of Islamic teaching concerning the
hereafter. Throughout this book the author is concerned not with the religion of Islam in isolation,
but with the very nature of religious faith, its spiritual and intellectual foundations, and the light it
casts upon the mysteries and paradoxes of the human condition.

islam and the divine comedy: Islam and The divine comedy M. Asin Palacios, 1926

islam and the divine comedy: Islam and the Divine Comedy M. Lsin y Falscics, 1926

islam and the divine comedy: Islam, Autoritarismus und Unterentwicklung Ahmet T.
Kuru, 2024-11-27 Warum weisen Lander mit muslimischer Bevolkerungsmehrheit im Vergleich zum
Weltdurchschnitt ein niedriges MafS an Demokratie und soziookonomischer Entwicklung auf? Dieses
Buch kritisiert Erklarungen, die den Islam als Ursache dieser Ungleichheit anfithren, da die Muslime
zwischen dem 9. und 12. Jahrhundert philosophisch und soziookonomisch weiter fortgeschritten
waren als die Westeuropaer. Auch der westliche Kolonialismus war nicht die Ursache: Die Muslime
litten bereits unter politischen und soziookonomischen Problemen, als die Kolonisierung begann.
Dieses Buch argumentiert, dass die Muslime in ihrer frihen Geschichte, als in Europa religiose
Orthodoxie und Militarherrschaft vorherrschten, einflussreiche Denker und Kaufleute hatten. Im 11.
Jahrhundert entstand jedoch ein Buindnis zwischen orthodoxen islamischen Gelehrten (den Ulema)
und Militarstaaten. Dieses Bundnis erstickte allmahlich die intellektuelle und wirtschaftliche
Kreativitat, indem es die intellektuellen und burgerlichen Klassen in der muslimischen Welt
marginalisierte. Dieses Bundnis behindert auch heute noch Kreativitat und Wettbewerb in
muslimischen Landern. Die Rohfassung der deutschen Ubersetzung hat ein maschinelles
Ubersetzungsprogramm mit Hilfe kiinstlicher Intelligenz angefertigt. Eine anschlieRende
menschliche Uberarbeitung erfolgte vor allem in inhaltlicher Hinsicht, so dass sich das Buch
stilistisch anders lesen wird als eine herkdmmliche Ubersetzung.

islam and the divine comedy: Dante and Islam Jan M. Ziolkowski, 2014-12-01 Dante put
Muhammad in one of the lowest circles of Hell. At the same time, the medieval Christian poet placed
several Islamic philosophers much more honorably in Limbo. Furthermore, it has long been




suggested that for much of the basic framework of the Divine Comedy Dante was indebted to
apocryphal traditions about a “night journey” taken by Muhammad. Dante scholars have
increasingly returned to the question of Islam to explore the often surprising encounters among
religious traditions that the Middle Ages afforded. This collection of essays works through what was
known of the Qur’an and of Islamic philosophy and science in Dante’s day and explores the bases for
Dante’s images of Muhammad and Ali. It further compels us to look at key instances of engagement
among Muslims, Jews, and Christians.
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islam and the divine comedy: Orientalism and Islam: Oxford Bibliographies Online
Research Guide Oxford University Press, 2010-05-01 This ebook is a selective guide designed to
help scholars and students of Islamic studies find reliable sources of information by directing them
to the best available scholarly materials in whatever form or format they appear from books,
chapters, and journal articles to online archives, electronic data sets, and blogs. Written by a leading
international authority on the subject, the ebook provides bibliographic information supported by
direct recommendations about which sources to consult and editorial commentary to make it clear
how the cited sources are interrelated related. A reader will discover, for instance, the most reliable
introductions and overviews to the topic, and the most important publications on various areas of
scholarly interest within this topic. In Islamic studies, as in other disciplines, researchers at all levels
are drowning in potentially useful scholarly information, and this guide has been created as a tool
for cutting through that material to find the exact source you need. This ebook is a static version of
an article from Oxford Bibliographies Online: Islamic Studies, a dynamic, continuously updated,
online resource designed to provide authoritative guidance through scholarship and other materials
relevant to the study of the Islamic religion and Muslim cultures. Oxford Bibliographies Online
covers most subject disciplines within the social science and humanities, for more information visit
www.aboutobo.com.

islam and the divine comedy: What You Need to Know about Islam & Muslims George W.
Braswell, 2000 Writing from a Western Christian vantage point and bringing a unique perspective to
help Christians comprehend Islam's influential beliefs and practices, Braswell provides both a
complete introduction and a comprehensive reference tool to help Christians know and understand
Islam's influential beliefs and practices.

islam and the divine comedy: Theodicy and Justice in Modern Islamic Thought Mr Ibrahim M
Abu-Rabi, 2013-06-28 This book explores the theology and philosophy of the distinguished modern
Muslim scholar and theologian Bediuzzaman Said Nursi [d.1960]. Nursi wrote in both Ottoman
Turkish and Arabic and his life and thought reflected the transition of modern Turkey from an
empire to a secular republic. The contributors to this volume shed new light on two major
dimensions of Nursi's thought: theodicy and justice. Classical Muslim theologians debated these two
important issues; however, we must consider the modern debate of these issues in the context of the
radical political and social transformations of modern Turkey. Nursi explored these matters as they
related to the development of state and society and the crisis of Islam in the modern secular
nation-state. Nursi is the founder of a 'faith movement' in contemporary Turkey with millions of
followers worldwide. In this book, distinguished scholars in Islamic, Middle Eastern, and Turkish
Studies explore Nursi's thought on theodicy and justice in comparison with a number of western
philosophers, theologians, and men of letters, such as Dante, Merton, Kant, and Moltman. This book
presents an invaluable resource for studies in comparative religion, philosophy, and Islamic and
Middle Eastern Studies.

islam and the divine comedy: Mit den Waffen des Gegners Christine Schirrmacher,
2021-10-11 Keine ausfithrliche Beschreibung fiir Mit den Waffen des Gegners verfiigbar.

islam and the divine comedy: The Islamic Understanding of Death and Resurrection Jane
Idelman Smith, Yvonne Yazbeck Haddad, 2002-11-21 This book provides a thorough and accessible
guide to belief about the afterlife in the Sunni Muslim tradition. Drawing on the Qur'an, traditions,
creeds, and theological commentaries, as well as interviews with Muslim clerics, the authors offer an



overview of the Islamic eschatological narrative, describing the understanding of events beginning
with the death of the individual and ending with habitation in the final abodes of recompense.

islam and the divine comedy: Islam and the West Christopher ] Walker, 2005-07-21 We have
rapidly grown used to the idea, particularly since the declaration of a worldwide war on terrorism,
that between Islam and the West there exists a deep historical and ideological gulf. Christopher J.
Walker turns such accepted views on their head and paints instead a picture of two belief systems
that have a long history of toleration and mutual influence. Indeed, Islam has given a great deal to
civilisation: essentially modern notions of free enquiry, rational experimentation, rational
experimentation and the independence of science from religious authority are legacies of the Islamic
world. Islam and the West is a thought-provoking study covering some of the cardinal encounters
between Islamic and Western countries.

islam and the divine comedy: Islam, Fundamentalism, and the Betrayal of Tradition,
Revised and Expanded Joseph E.B. Lumbard, 2009-08-16 This fully revised edition of the critically
acclaimed book contains a series of essays that explain the misconceptions that lie at the heart of
Western attitudes towards Islam. Including a new essay on the role of women in Islam, an updated
chapter containing insights into the concept of Jihad, and three fully revised chapters that bring the
discussion up-to-date with the current global situation, this book is a must read for anyone
interested in Islam and its relation to the West.

islam and the divine comedy: Routledge Revivals: The Islamic Jesus (1977) Don Wismer,
2016-09-13 First published in 1977, this book is intended as a record of sources in Islamic
prophetology which focus on the prophet Isa — Jesus in Christian theology. The Islamic Isa differs
markedly from the Christian Jesus, most obviously in that, although considered an important
prophet, he is overshadowed by Muhammad. The doctrine of tawhid — the indivisible oneness of God
— also necessarily means the rejection of Christ’s incarnation or dual nature. The primary of role of
Jesus in Islam, as with all Islamic prophets, is to reaffirm the primeval religion of man, best
expressed by the Shadada and Islam. This book collects, as comprehensively as possible,
bibliographic sources in English and French from the time of the earliest available texts (circa 1650)
providing annotated commentary and source information — making it an invaluable research tool for
anyone who wishes to study the Islamic Jesus in more detail.

islam and the divine comedy: Reason, Revelation and Law in Islamic and Western
Theory and History R. Charles Weller, Anver M. Emon, 2021-02-24 This book engages the diverse
meanings and interpretations of Islamic and Western law which have affected people and societies
across the globe, past and present, in correlation to the epistemological groundings of those
meanings and interpretations. The volume takes a distinctively comparative approach, advancing
dialogue on crucial transnational and global debates over the history of Western and Islamic
approaches to law, politics and society and their relevance for today. It discusses how fundamental
concepts are understood and even translated from one historical or political context or one semantic
domain to another. The book provides focused studies of key figures and theories in a manageable,
accessible format useful for specialized academic courses and research as well as general audiences.

islam and the divine comedy: Dante’s Pluralism and the Islamic Philosophy of Religion G.
Stone, 2006-05-12 This book explores the Islamic roots of the Western values of tolerance and
religious pluralism, and considers Dante from the perspective of the Arab-Islamic philosophical
tradition. It examines the relations between Islamic and Western thought, the historical origins of
Western values, and the tradition of tolerance in classical Islamic thought.
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